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All of me, why don’t you take all of me, can’t you see, I'm no good without you, take my lips, | want
to loose them them, Take me arm aint gonna use them any more.

Your goodbye, left me with eyes that cry. How can | go on dear without you. You took the part that
once was my heart, so why not take all of me.

C-node



BESSIE'S BLUES

oo
771 [ YEEE
.
Wa
L] nth_-
(YN
&
ol
(Y8 ol
17
m_ww. o _P|N
2 8l
“ty
“
ol
ﬂ -
ol
TR
Mb i
Im% .
| b -
N Y

Bb9

EbO

F9

—~1

P,

]

[Py

Bb9

Bb9

|
I
I
)

- tp

i

f i)

12a

A
|

P
I

Bb9
L ——

b

LS 1/

A
]

EbS

—

EbLO
.

e
=

F9




F7+

I o —
heaxrt

= N N, — - ]

en
you,
rou

[o— e Ry
—— i =

Ab7
Ab7
Bbé&
AMaj7

0" <7 Cm7

F7
E/

EbMaj7
maid—
cmv7
met
EbMaj7
get
cm7/
Sweet
m

BB/
foxr

B

CHEROKEE

Indian
c7
I first
L
e
can "t
ckee
BMaj7

F7+ Fm'7
(o

F7+ Fm7/

F#7

C-inst

Bb

| Fan ¥ 1

i7.a

Bb&

T since

Bbe

1=

=] 2153

Cher—

o

C#m7/

i <[] i
TN
HJ- gm
M g e
~ | [ o
T S - --J- L LI
) o JULA:
: 5 : "
7 L ||
7 {11
&t |l 3 ’ < 6 m
----M S < 0 --w- il
hu_ﬂ Pl i
il il i
gl o g .l
™ N I ; ix
I-mﬂ_ . Ila Ila___ U -Im n © T
e Ty _ e ik (F
il : : : i
--.wp ~ m--. i} ] N ] n mac
ki3 © H
AL E 2 £ H
T ST wif S #
N
M | S
14 i Lulos “ 5 I n
el N n
IR THN N o
Ll am 0 |9 IR F
e e
1. O L 0 |
Ty 0 Ma um.nl I~ I 0 6
il MR ooSE ©
N (.
s ol n
|, uid L] 6
TR 1y 3
oo w i m <
i w
ol ollE ofllf &
. E 2l 2 ’ 8]
o<l 0 L o ¥ ©
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HOW HIGH THE MOON
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* It's Only A Paper Moon
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LULLABY OF BIRDLAND

C-noder

Fmo Dm7b5 G7 C7 Fmo Dm7b5 Bbm7 Eb7
T .

b b I | N — T l
] | | i T Fee
| = | lgi- I ahi |
Y] 1 . g - - i ] .
Lullabky of birdland that's what I always hear when you sigh
AbMaj7 Fm7 Bbm7 Eb7 AbMaj7 Db9 C7
| N | | T .
. - I ! I I
: : e = - i
EE?EE in my wordland COU D there be ways to revVEAL, iﬁ‘é PHRASE \ﬁ?'I feel

Fmo Dm7bb G7 C7 Fmo Dm7b5 Bbm7 Eb7
N I e BN : |

l — I — i g= — —— =
* Have you ever hearl two T R¥fﬁ: clcwes‘IL :ﬁ_j&.coo o e wHSH they love
AbMaj7 Fr|11'7 Bbr1|1'7 Eb7 AbMaj7 Eb9 AbMaj7
| - e |
Pty ee e : z
T That's the kind of magic MUSIC we make with our LIPS, when we kiss
F7 Bbm7 bbm7 Eb7 AbMaj7
s s s ' e s Fo
2 And Lher;'s a weepy old WILLOW, —‘J}Tél—r'eally EEst how to CRY
F7 Bbm7/ bbm7 Eb7 AbMaj7 C7
e s e e e
| That!'s hc|>w I'd cry on my PILLOW if’Yc:J‘LHs—lTould telll meL?alr 11 & goodbye
Fmo Dm7bH G7 C7 Fmo Dm7b5 Bbm7 Eb7
T j— |
** Lullabye of birdlahd WHISPER low * Liss me swelt e thel we'll go

AbMaj7 Fm7 Bbm7 EbY AbMaj7 Eb9 AbMaj7
P r e . es 4. T J

—— | ™ 1=
flying high in birdland TGH as the sky up a-BOVE we're in love

L 10N




i5 here to Stay

C-node
G7 C7susC7  FMaj7BW13 A7+ D7#9
[} [y § )

%‘VV! ° J_ J ﬂ]al P e S " B ™ K~ B A P A J_ J —
G135 G99+ C7sus C/IBb A13 A7+ D9sus B™ Bb
i r 4 N ||l\1 I 'L\,f i r 4 |. |. »

e -3 "f #‘1 e -3 -3 I I i
Am7 D7 Gm7  C7 FMaj7 BbMaj7 Emi1 A7
1 M | | \ I | .
=== eSS s=c
Dm7 (9sus J— Gm7 C7
j;’ = J = ie g i -‘J & ’J_\ Y
G7 C79us C7 F Bb13  Am7 D7 __
z e e e S — =
G135 C7sus C/Bb A3 A7+ D9sus B B™
i y 4 N ||l\1 I 'L\,f i y 4 |. e o
e -3 "f #‘1 e -3 = I I :V]
Am7 D7 Gm7  C7 FMaj7 BbMaj7 G/B Bb7
= M |E ey S —
| | | WY 17 17 I. H!th:h'—ﬁd J] =} E] IFI
I m—— s S r r— 4 !
Am7 D7 Gm7  C7 F6O D7
e : NI ! |
L I i I J. i e | |




Mercy Mercy Mercy
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9/20 Special
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On Green Dolphin Street
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POLKA DOTS AND MOONBEAMS
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SATIN DOLL
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Ship O'Hoy Blues
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Sister Sadie by Horace Silver

C-node

17

L

G7

L

—3—

e bebe b o

§_be:

B

Wi

e

|—3|—| o

oo be be o

32—

-

o

—3
LY

G7

|—3|—| —

C7

17k

Ab7b5

A7

Bb7

C7

53—

[~ —

3 ——

- -

:

b‘a—!i‘e

G7

T2 re——

oo be e o

he




ol

Sweet Georgia Brown

C-node

F9

|
” SN
7 ST 3 [

Iy
IS
K

"

=

2

.
[

%‘

.
[

45—+

Bb9

Bb7

EbO

Eb7

C7

AbO

Ab

Eb7

Ab

17

F9

F7

-

Bb7/

Fm7

C7

Fm7

C7

Fm7

Eb7

I,
[

i)’

|'| 1
il

17

17




Take the A Train
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There will never be another YOU

C-node
EbMaj7 Dm7b5 G7b9
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D There wiI!_be]ﬁgny other nights like this and
Cm7 Bbm7 Eb7
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Cg & Y ] !
I'll be standing here with somsone new There
AbMaj7 Fm7b5 Bb7 EbMaj7 Cm7
| | | |
e .. . i ; |
| | & -
will be other songs to sing Another fall ancother spring but
F7 Cm7 F7 Fm7 Bb7
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| There Will Never Be Ancther You Théié
EbMaj7 Dm7b5 G'7b9
, , | .
— N b e — : 3
- ¢ Will be other lips that I may kiss But
Cm7 Bbm7 Eb7
i h Gﬁ ‘F__1f531_1i° o] 7o
they won't thrill me like yours used to do Yes,
AbMaj7 Fm7b%S Bb7  EbMaj7 . Gm7  C7
N . . | | ;
B e i e — — Z
I y; __i——ikzzjd——i. o . o i
I may dream a million dreams but how can they come true if
EbMaj7 D7 G7 C7 Fm7 Bb7 Eb Bb7
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there will never ever be another

you




The Natives are Restless Tonight
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A Night in Tunisia

C-node

Eb7 Dm EL7 Dm Did we hovel a night in Tunisia?
- — ‘ _ ‘ My memory’s totally shot.
(G e = = || See, baby, I'm fighting amnesia.
o 35 = i") | completely just forgot.
EbB7 E—E“ éLrDm ﬁ;ﬁ % Eb7 gﬁ“ % D ﬁ;ﬁ %
= = = = ! If | even fightly did squeeze yaq,
‘ ‘ ‘ : i“; ! I hope that our thrill was real great.
Ewﬁfﬁﬁ % Dmﬁ% % Ewéﬁﬁ % Dmﬁ% % I hope | politely did please ya.,
— ~ } . M~ — If we really had that date.
Loy e® ®y e &0 F 7 e e |
W A . Now you say we had a fling,
Eb7 Dm Em7b5 A6 Dm so why don’t | know your first

name?
| can’t recall a thing,
Isn’t that a dirty shame!

[ ——— Lo ] .l PR = We’'ll make things all right in Tunisia,
PR T 3—” o> +
Eb7 Dm Em7b5 A7bS  Dm if you pardon my oversight.
™~ | Tr— | , . .
—— e e —t———r — Your perfume’s a high anaesthesia.
e ! : 'ﬁ@'—”ﬁﬁ;ﬂ%—':ﬁ Let’s make love again tonight.
Am7b5 D7b3 Gm Gwm't  C7 ) o
] | e S ™ o ‘ Our meeting once more is divine
i e s === .| providence.
' Please, baby, just give me this one
Gm7bb C7b9 Fo Em7b5 A7b5 more chance.
| \ —_— | ] | P— , .
=! e s e e L ™~ e g s S e | Last time | must have been deep in
mﬁ:ﬁiﬁ%@gﬁw a trance.
Eb7 Dm Eb7 Dm This time I'll remember every
I ﬁ T 1Y } } T . h T } I | nuOnCe-
HS# b — — ;@ ‘-JI- L] & 1 __4{\ Come with me out to the casbah
- and dance.
Let’s have another sweet night of
romance.
Say, “Yes!”

© 1998 Musical Offerings




When you ‘re smilin’
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Crying you bring out the rain,
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the whole world smiles to you.




Water Melon Man
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Yardbird Suite

Charlie Parker
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A Night in Tunisia

Lyrics by Arthur Buchman
Music by Dizzy Gillespie and Frank Paparelli

Did we have a night in Tunisia?
My memory’s totally shot.

See, baby, I'm fighting amnesia.
| completely just forgot.

If | even tightly did squeeze ya,

| hope that our thrill was real great.
| hope | politely did please ya,

If we really had that date.

Now you say we had a fling,

so why don’t | know your first name”?
| can’t recall a thing,

Isn“t that a dirty shame!

We'll make things all right in Tunisia,
if you pardon my oversight.

Your perfume’s a high anaesthesia.
Let’s make love again tonight.

Our meeting once more is divine providence.
Please, baby, just give me this one more chance.
Last time | must have been deep in a trance.

This fime I'll remnember every nuance.

Come with me out to the casbah and dance.
Let’s have another sweet night of romance.

Say, "Yes!”
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Bessie’s Blues

Lyrics by Arthur Buchman
Music by John Coltrane

Here’s good news: when you choose

loving jazz music you cannot lose.

Listen, dance, enjoy this tune, and

have a good time, we're playing for you. The
Hot Seven Come Eleven plays happy music and
Bessie’s Blues. Violin and

Saxophones, trombone, too,

keyboard, bass, drums, a singer or two.

Once a month, the second Tuesday

Woodstock Café is serving the booze. The

Christiania Hornorkester plays jazz and standards and
Bessie’s Blues.
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